










   

             

    

             
 

              

    

          

            
    

                
       

           
      

               
  

    

           

                 
    

            

        

   

               

    

               
        

           

    

               
 

             

    

        

   

             
  

      

          

      

            
      

             
  

            
 

    

        

          
       

       
       

       
          

          
     

       
         

       

               
          
       
     

            
       

        
      

                 
          

            
              

           
              

          
     

             

               
           

           
        

                
 

             
  

          

  
     

   

       

          
        

            
           

              
           

       

          
            
          

            
           

         
         

           
            

       
           

            
         
             

          
      

            
            

        
           

       
          
          
        

                
              

           

                   
                    

                   
                    

              

             
       

      
       

     
       

       
        

       
       

   

            
        

        
      

        
      

       

   

               
    

              
              

              
         

             

              
  

          

        

                
          

                
        

     

               
      

        

          
      
   

    
       

         
      

      
         

      

         

Lisa Koenigsberg, conference director; founder and president, 
Initiatives in Art & Culture, who originated the series of annual 
Arts and Crafts conferences in 1999 and who has been 
responsible for them since then. Former positions include: 
Director, Program in the Arts and Adjunct Professor of Arts, 
NYU/SCPS; assistant director for project funding, Museum of 
the City of New York; executive assistant, Office of the 
President, American Museum of Natural History; architectural 
historian, New York City Landmarks Preservation Commission; 
and guest curator, Worcester Art Museum and Yale University 
Art Gallery. Her writings have appeared in books and journals, 
among them The Gilded Edge: The Art of the Frame (2000), The 
Architectural Historian in America (1991), Architecture: A Place 
for Women (1990), the Archives of American Art Journal, the 
Journal of the Society of Architectural Historians, and the 
Proceedings of the American Antiquarian Society. She 
collaborated with Suzanne Smeaton on an essay on frames in 
the Edward Root Bequest at the Munson-Williams-Proctor Art 
Institute for an exhibition and forthcoming publication 
celebrating the 50th anniversary of the Root Bequest.

Julie Aronson, curator of American Painting and Sculpture, 
Cincinnati Art Museum, since 1999; her professional experience 
includes a position as the Assistant Curator of American Art at 
the Nelson-Atkins Museum of Art in Kansas City, Missouri, and 
research posts at the National Gallery of Art and the 
Smithsonian American Art Museum. Her publications range 
from the forthcoming Bessie Potter Vonnoh: Sculptor of 
Women. (forthcoming, 2008), in which she returns to the 
subject of her doctoral dissertation, to contributions to 
American Naive Paintings from the National Gallery of Art 
(1992) to essays on women sculptors for American National 
Biography. At the Cincinnati Art Museum, Dr. Aronson served 
on the curatorial team that produced the permanent collection 
display “The Cincinnati Wing: The Story of Art in the Queen 
City” and she served as editor and co-author of the companion 
publication (2003). The exhibition “Extraordinary Gifts: Selected 
Cincinnati Paintings from The Procter & Gamble Company” 
came under her direction, as did the exhibition and catalogue 
Perfect Likeness: European and American Portrait Miniatures 
from the Cincinnati Art Museum, (2006, with Betsy Wieseman).

Stephen Bonadies, chief conservator, CAM; he joined the 
Museum staff in 1981 as a conservator specializing in the 
treatment of paintings. Prior to joining CAM, he was a member 
of the conservation staff of the Philadelphia Museum of Art, 
the Friuli Italian Art and Monument Committee in Cividale del 
Friuli, Italy, and served as a lecturer in conservation science at 
the Cooperstown Graduate Program of the State University of 
New York at Oneonta, the program from which he received his 
master’s degree in Art Conservation, and a Certificate of 
Advanced Study. His service to the profession includes long and 
active involvement with the American Institute for 
Conservation, the International Institute for Conservation, and 
other organizations devoted to the care and preservation of 
works of art. He has also been the recipient of major grants 
from the National Endowment for the Arts, the National 
Endowment for the Humanities, the Institute of Library and 
Museum Services, and the Getty Trust, to support the analysis 
and treatment of a broad range of objects, from painting and 
sculpture to ceramic wares and textiles. Among the projects he 
has overseen at CAM is the study of the Maria Longworth 
Nichols metals that will be the focus of his presentation.

W. Scott Braznell, independent scholar in modern American 
design with a specialty in metalwork; among his publications 
are contributions to “The Art that is Life:” The Arts and Crafts 
Movement in America, 1875-1920 (1987), The Arts and Crafts 
Metalwork of Janet Payne Bowles (1993), The Ideal Home: The 
History of Twentieth-Century American Craft, 1900-1920 
(1993), The Substance of Style: New Perspectives on the 
American Arts and Crafts Movement (1996), and “The Early 
Career of Ronald Hayes Pearson and the Post-World War II 
Revival of American Silversmithing and Jewelrymaking” which 
appeared in Winterthur Portfolio (Winter 1999).

Cecelia Scearce Chewning, independent scholar and art 
consultant to historical projects in Cincinnati and; she was 
formerly an associate curator of Decorative Arts at the CAM 

(1985 to 1993). She has assisted numerous Cincinnati area 
institutions with art historical research. One ongoing project is 
her investigation of sculptors and monument makers whose 
works stand in Cincinnati’s Spring Grove Cemetery and 
Arboretum (established 1845), which received National 
Historical Landmark Status in 2007. Among her publications are 
a contribution to Cincinnati Art-Carved Furniture and Interiors. 
(Jennifer Howe, 2003) and “Treatment of an American 
19th-Century Upholstered Chair”, which she co-authored with 
Harold F. Mailand and appears in the Journal of the American 
Institute for Conservation, Vol. 32, No. 2, Papers from the 
General Session and Textiles Specialty Group Update of the 20th 
Annual Meeting of the American Institute for Conservation of 
Historic and Artistic Works. Buffalo, New York, June 2-7, 1992 
(Summer, 1993).

Anita J. Ellis, Deputy Director, Curatorial Affairs, Cincinnati Art 
Museum; she is an authority on Cincinnati decorative arts, 
especially ceramics. Her numerous publications include 
Rookwood and the American Indian: Masterpieces of American 
Art Pottery from the James J. Gardner Collection (2007, with S. 
L. Meyn; Rookwood Pottery: The Glorious Gamble (1992, 
recipient Florence Roberts Head Book of the Year Award); 
Rookwood Pottery: The Glaze Lines (1995); and The Ceramic 
Career of M. Louise McLaughlin (2003). Ms. Ellis originated and 
was the Project Director for “The Cincinnati Wing: The Story of 
Art in Cincinnati,” a permanent cross-media display in 18,000 
square feet of a renovated wing in the Cincinnati Art Museum; 
the project received Luce Foundation, NEA, and NEH planning 
and implementation grants. The Recipient of the 2004 YWCA 
Career Woman of Achievement Award, she serves on numerous 
boards including that of The American Ceramic Circle.

Ana England, sculptor who uses ceramic as a medium; she is a 
professor of art at Northern Kentucky University where she is 
the area coordinator of the ceramics program. She has 
participated in more than 100 exhibitions since 1980 including 
“Spin” (solo) at the Linda Schwartz Gallery; “Ana England: Of 
This Earth” at Miami University Art Museum; “Spatially 
Extended” at Texas Christian University in Ft. Worth, TX; and 
“Creation Stories: Sculpture by Ana England and Steven Finke” 
at the Aronoff Center for the Arts. Her work has been widely 
reviewed in regional and national newspapers and magazines, 
such as New Art Examiner, Ceramics Monthly, and Sculpture. 
She is the recipient of grants from the Ohio Arts Council, the 
Kentucky Foundation for Women and Summerfair. Her work is 
in the permanent collections of the Cincinnati Art Museum; 
Fidelity Investments, in Covington, KY; Lois and Richard 
Rosenthal; USA Funds, Indianapolis, IN; the Jewish Heart and 
Lung Center, Louisville, KY; and Duke Energy.

Robert A. Flischel, photographer, editor and tile historian, for 
over 16 years, he has photographed the treasured architecture 
and art of Cincinnatis historic institutions of public education. A 
Cincinnati native, Flischel is president emeritus of The Art 
League and has taught photography at Northern Kentucky 
University. Flischel is the proprietor of Robert Flischel 
Photography, located at 6820 Wooster Pike in Mariemont on 
the second story of The Strand. His photos have appeared in 
Life, Time, The Smithsonian and National Geographic Traveler. 
He has served as contributing editor and photojournalist for a 
wide range of books and periodicals and was a long-time 
photographer and contributing editor with Ohio Magazine. 
Among the books in which his photographs appear are The 
University of Cincinnati / Architectural Transformation: 
Tradition and Innovation. (2007), Cincinnati Illuminated: A 
Photographic Journey (2003), An Expression of the Community 
/ Cincinnati Public Schools Legacy of Art and Architecture. 
Documenting the legacy of Art and Architecture in Cincinnati 
Public Schools, (2001), New Bremen (2000), Then and Now: 
Cincinnati and Northern Kentucky (1995), Perspectives 
Cincinnati: The Towers Perrin Collection (1993).

Jennifer L. Howe, independent curator and scholar of 
19th-century decorative arts with a focus on Cincinnati; she is 
also adjunct faculty, Art Academy of Cincinnati. Previously, she 
was associate curator of decorative arts, at the Cincinnati Art 
Museum, where she was a member of the curatorial team 
which developed, oversaw and implemented the installation 
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and interpretation of CAM’s Cincinnati Wing and served on the 
curatorial team which developed reinstallation plans for the 
American art galleries (18th-20th century). Recent projects have 
included: guest curating the exhibition “Looking East: William 
Howard Taft and the 1905 trip to Asia, The Photographs of 
Harry Fowler Woods” for the William Howard Taft National 
Historic Site; and research for potential exhibitions and 
collection assessment for the Indianapolis Museum of Art. 
Among her publications are Cincinnati Art-Carved Furniture and 
Interiors, (editor and contributing author, 2003); contributions 
to The Cincinnati Wing: The Story of Art in the Queen City 
(2003), to Studies in the Decorative Arts, including “Breaking 
the Mold: The Metalwork of Maria Longworth Storer” (Fall-
Winter 2000) and to The Collections of the Cincinnati Art 
Museum (2000).

Gregory A. Kuharic, potter and art consultant; a graduate of 
the ceramics and sculpture programs at Ball State University, 
Muncie, Indiana. He began his work in clay as an apprentice to 
Alan Patrick at the Bethel Pike Pottery, Albany, Indiana, and 
continued his training at Haystack Mountain School of Crafts, 
Deer Isle, Maine and at Indiana University, Bloomington. For 
over ten years he owned and operated pottery studios in 
Noblesville and then, Westfield, Indiana, producing functional 
stoneware and porcelain. In 1987, a sabbatical from studio work 
and a move to New York City to participate in Sotheby’s 
American Arts Course led to a position at Sotheby’s as Vice 
President in the 19th and 20th Century Decorative Arts 
Department (1988–2003). While at Sotheby’s and after a ten-
year hiatus, he resumed studio work in ceramics at Haystack in 
the summer of 1997, attending sessions there for the next five 
years. In 2002, he worked again at the Bethel Pike Pottery. It 
was during this period that the first significant work from his 
current vegetal-form ceramic series was produced. In 2003 and 
2004, the head of the Ceramics Department at SUNY, New 
Paltz, invited him to be artist-in-residence during the summer 
session. Kuharic currently works exclusively in high-fired stoneware; 
hand-building and assembly have become increasingly important 
to the complexity of his gourd-form vessels, which allow for 
exploration of volume and containment. The stems (handles or 
finials) are opportunities to create a gesture or attitude, and 
impart a sense of whimsical movement to each piece; his works 
are new forms using modern ideas of cloning and transposing 
disparate elements onto shapes and surfaces that although 
somewhat familiar are slightly askew in some way.

Walter E. Langsam, an architectural historian and historic-
preservation consultant, teaches a variety of courses in art and 
architectural history at the University of Cincinnati. He 
specializes in the architecture and architects of the Cincinnati 
area. Publications include the award-winning book Great 
Houses of the Queen City: Two Hundred Years of Historic and 
Contemporary Architecture and Interiors in Cincinnati and 
Northern Kentucky (1997), a brochure on Cincinnati’s 
architectural landmarks (1997), and essays in An Expression of 
Community: Cincinnati Public Schools Legacy of Art and 
Architecture (2001) and in Cincinnati Art-Carved Furniture and 
Interiors, Ohio (J. Howe, ed., 2003). He maintains “A Biographical 
Dictionary of Architects Who Worked in the Cincinnati Area 
Before World War II” and a database of over 21,000 local 
buildings.

Eric M. Lee, director, Taft Museum of Art, since January 2007; 
a native of North Carolina, he was previously the Wylodean and 
Bill Saxon Director University of Oklahoma’s Fred Jones Jr. 
Museum of Art (1998–2006). Highlights of Lee’s tenure at the 
Fred Jones Jr. Museum of Art include the dramatic growth of 
the museum’s permanent collection, including the acquisition 
of the Weitzenhoffer Bequest, which was the largest and most 
important collection of French Impressionism given to an 
American public university. He also oversaw all phases of the 
planning, fundraising, construction, installation, and opening of 
the 34,000-square-foot Mary and Howard Lester Wing, 
designed by architect Hugh Newell Jacobsen, in conjunction 
with the renovation and remodeling of the existing 
28,500-square-foot building. Lee has curated dozens of 
exhibitions on topics ranging from J.M.W. Turner to 
contemporary art, and he co-authored, with Rima Canaan, The 
Fred Jones Jr. Museum of Art at the University of Oklahoma: 
Selected Works (2004). Lee is a member of the Association of 
Art Museum Directors.

Roberta A. Mayer, associate professor of Art History and Visual 
Arts Area and Head of the Department of the Arts at Bucks 
County Community College. Her articles have appeared in 
Studies in the Decorative Arts, Nineteenth Century, The Salem 
County Preservationist, and Winterthur Portfolio. She 
contributed an essay to Cincinnati Art-Carved Furniture and 
Interiors (2003) and is author of Stella Elkins Tyler: A Legacy 
Born of Bronze (2004). Her forthcoming book, Lockwood de 
Forest: Furnishing the Gilded Age with a Passion for India, the 
first scholarly work on de Forest, is being published by 
University of Delaware Press. She also serves as a board member 
of the Drumthwacket Foundation, which provides support for 
the New Jersey Governor’s mansion.

Linda Merrill, independent scholar; she was formerly curator 
of American art at the Freer Gallery, Washington, D.C., and the 
High Museum, Atlanta; author of The Peacock Room: A Cultural 
Biography (1998); Freer: A Legacy of Art (with T. Lawton, 1993); 
A Pot of Paint: Aesthetics on Trial in Whistler v. Ruskin (1992); 
and An Ideal Country: Paintings by Dwight William Tryon in the 
Freer Gallery of Art (1990); and editor of After Whistler: The 
Artist and His Influence on American Painting (2003) and With 
Kindest Regards: The Correspondence of Charles Lang Freer and 
James McNeill Whistler (1995).

Barbara Powers, Head of the Inventory and Registration 
Department of the Ohio Historic Preservation Office, of the Ohio 
Historical Society; she has 25 years of experience with the Ohio 
survey and National Register of Historic Places programs. 
Powers has served on the Columbus Historic Resources 
Commission and is an Honorary Trustee of the Columbus 
Landmarks Foundation. She also serves on the Governor’s 
Residence Advisory Commission, the Commission on the Ohio 
Judicial Center and the Neighborhood School Development 
Partnership Committee for the Columbus City Schools. Recently 
published works include “Ohio’s Pride, the Art and Architecture 
of the Ohio State Office Building” in the i Timeline (January-
March 2006) and “Louis Bromfield’s Big House at Malabar Farm: 
Form Follows Fiction” in Re-creating the American Past, Essays 
on the Colonial Revival (2006), and ”The Architecture of the 
Ohio Governor’s Residence” in Our First Family’s Home, the Ohio 
Governor’s Residence and Heritage Garden to be published by 
Ohio University Press (forthcoming 2008).
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Gregory A. Kuharic, A selection of soda-fired stoneware gourd-form vessels, 2007, 
heights 7 1/4 inches to 28 1/2 inches. Photo: courtesy, Gregory A. Kuharic.

           
        

               
   

           
      

         
          
           

            
          

  

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 

      

 

 

              
                  

                
    

             
                 

               
     

  








